INTERNATIONAL DESIGN FOUNDATION GALLERY

The International Design Foundation Art Gallery was originally built
as an outhouse for the Salleme family, a merchant family from Mardin.
Influenced by the 1Sth century architecture in Mardin, the building
was designed to function as a warehouse for storing goods and loading
them onto camels. It was later bought by the Dabbakoglu family, which
was mainly occupied with leatherwork. As a result, the building was in
use as a leather processing and shoemaking workshop until the 1940s.
After heing requisitioned as a military cafeteria for a period, it was
converted into a residence in the 1970s. The building was restored in
2020 as an art gallery.

THE DESIGN FOUNDATION SQUARE GALLERY

A traditional Mardin mansion from the 19th century, the building was
used as an office by the Germans who arrived in the region for the
construction of the Baghdad railway in 1910. Its east-facing facade was
altered as a result of the expansion of the 1st Street to accommodate
vehicular traffic. The cloister attached to the structure, which was
formerly used for conducting miscellaneous activities such as soccer
ball workshops, silver filigree workshops, warehousing and sale of local
products etc.,, was transformed into an art gallery in 2022.

GERMAN HEADQUARTERS

Iskender Atamyan Mansion, used during World War I as German
Headquarters hy virtue of Germany's alliance with the Ottoman Empire,
dates back to the 19th Century and is architecturally consistent with
Mardin mansions. The building was also used by Mustafa Kemal Pasha
as a garrison, dwelling, and headquarters.

THE CAMEL INN

The Camel Inn is a quintessential example of mansions built in the
traditional Mardin style of architecture. Located in Gil District, just
below the Citadel of Mardin, the inn overlooks the Mesopotamian Plain.
Since no inscription or historical data has been found, the exact date of
the structure's founding remains unknown. Nevertheless, going by the
architectural features of the inn, it could be inferred that the first two
floors were built in the 19th century, and the last floor added between
1940 and 1950. Camel mangers can be found in the courtyard and the
barn section of the building, located on the ground floor. Historically,
the inn signified one of the stops frecuented by camel caravans, which
led to its emergence as one of the key trading centres in the region. It

THE MANSION WITH ORIEL WINDOWS

The Mansion with Oriel Windows overhanging the Mesopotamian plain,
is an exemplar of traditional two-storey Mardin residences. The
structure, which was approximately built between 1830 and 1850, is
known to belong to the Kavas family, one of the merchant families of
Mardin. It is one of the three mansions with oriel windows in the region.
While it is known with certainty that the other two mansions were
designed by Lole the Chief Architect, it is only a surmise that this
particular mansion was also one of his projects. The lower floor was
used as a caravanserai where merchandising was carried out. The
mansion was restored in 2017, and now serves as an art gallery and a
cafe.

PUBLIC PROGRAM

[ ) Neither here nor there!

A performance by Nejbir Erkol (Mardin)
21 May, 2022 | 11:00 | International Design Foundation Gallery

[ ) (BJorderly erosions with the shriek
of despair as my guiding wavelength

A performance by Bint Mbareh (Palestine / UK]

21 May, 2022 [15:00 | The Camel Inn

[ ) Sharing Notes

Kathyayini Dash (India), Petra Nachtmanova (Vienna)
Erkan Canakeg1 (Istanbul] and Cagr Kog (Mardin) in musical collaboration

Supported by Tarabya Cultural Academy
21 May, 2022 [16:00 | The Camel Inn

[ ) Days of Eating

A food-based engagement
by Bhagwati Prasad (India)

20-25 May, 2022 | Various Timings | The Camel Inn

changed hands several times hetween many well-established families ) ) - Y
from Mardin and has been variously inhabhited as a residential space d m c
and a trading centre. Its restoration is underway since 2019. The inn will
be put into service for the first time since for the 5th Mardin Biennial.

Reading room
By border_less collective

20 May - 20 June, 2022 [10:00 - 18.00 | Kebikeg Sahaf Cafe

[ ] Democratise Knowledge Economies

Border_less collective, (Istanbul), ipek Hamzaoglu (Vienna), Lara Ogel (Istanbul),
Merve Unsal (Istanbul), Sibel Horada (Istanbul), Thukral and Tagra (New Delhi)

VENUES

21 May, 2022 |12:00 | Kebikeg Sahaf Cafe

[ ) Mystical Cosmopoltics and Intransigent Sonics

An exchange between Dina Amro (Palestine / UK]),
Zahra Malkani (Pakistan) and Kathyayini Dash (India / South Africa)

ULUSLARARASI 5. MARDIN BIENALI 5w INTERNATIONAL MARDIN BIENNIAL

mardinbienali

22 May, 2022 [12:00 | German Headquarters
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MAP CUMBALI KONAK

(THE MANSION WITH ORIEL WINDOWS/TAUS)

Our provocation is that globalised dispossession need
not be an existential dead-end and can instead denote
the juncture where capitalist territorialisation having
come a full circle, finds its operational logics
inexplicably reversed. The exhibition calls into question INTERNATIONAL DESIGN
the hiopolitical instrumentalisations of uprooted bodies,

recalling the fact that not only has migration played a FOUNDATION GALLERY
fundamental part in our evolution but has also been

historically valued as a source of cultural exchange and ®

@ GERMAN HEADQUARTERS @ THE MANSION WITH ORIEL WINDOWS

Neda Saeedi
IRAN / GERMANY

Deniz Uster & Burcu Yagcioglu
UK, TURKEY / TURKEY

SUPPORTS

Ritu Sarin & Tenzing Sonam Giulstun Karamustafa Kamen Stoyanov Bhagwati Prasad @® Burak Ozdemir

@ 5PoNSORS

social vitality. In wandering renouncement, are revealed TIBET / INDIA TURKEY BULGARIA INDIA TURKEY / GERMANY
the seeds of a new order based on the principles of . TaTKo Clock Marvy gy =
non-filial sociality, parcelised sovereignty, and creative @ Karan Shrestha Lara Ogel E.B. Itso Bint Mbareh @ 1Marwa Arsanios ' —e ML T
commoning. If the monopolistic proclivities of capitalism NEPAL/ INDIA TURKEY DENMARK PALESTINE / UK LEBANON / GERMANY

. . . . rr-
are to be hlamed for poisoning the land and its various Seencosw MESA i“ varcelk @i 'ﬂr%!gm

Rakhi Peswani
INDIA

Nandita Kumar
INDIA / AOTEAROA

ARTISTS @ Almagul Menlibayeva

KAZAKHSTAN / GERMANY

Almagul Menlibayeva
KAZAKHSTAN / GERMANY
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833606566600

MOROCCO/FRANCE

Galb'echaouf, 2021. HD video with stereo sound, 18 minutes 48 seconds

Supported by AFAC - The Arab Fund for Arts and Culture, Institut francais du
Maroc, Pro Helvetia Cairo, Embassy of Foreign Artists, Le Cube - independent
art room, and La Maison Salvan.

While investigating an event that profoundly changed the landscape of the
Sahara to the south of Morocco, the filmmaker Abdessamad El Montassir was
faced with the silence of previous generations who remain haunted by a history
they are unable to relate. With Galb’Echaouf, El Montassir falls back on
landscapes, plants and poetry, in search of answers or evidence that could
illuminate this amnesia and help reconstruct lost narratives. Foregrounding
non-human narratorial positions and nomadic streams of consciousness,
Galb'Echaouf offers a non-linear / non-canonical account of dispossession and
resilience from the Sahara.

80880600060

TURKEY

Dort Panter, Iki seccade, Bir Isa, Bebek Kemanci, Yildizlar ve Tuller
(Four Panthers, Two Praying Carpets, One Jesus, Bahy Violonist,
Stars and Tulles), 1980 — 2022. Textile collage, 240 cm x 260 cm.

Melankolik Sahmaran (Melancholic Basilisk),
1980-2022. Textile collage, 120 cm x 160 cm.

The two new textile collages invoke the
syncretic mix of cultures that define
the matrix of Mardin. The works have
been composed from fabrics gathered
in the B0s by the artist during her
travels to the south-east of Turkey as
well as those picked up in Istanbul
around the same time.

This moment in time marks a large
wave of migration from the eastern and
south-eastern countryside to the big
cities when the markets were full of
brilliantly coloured goods heralding a
hybrid new culture born out of the
clash between the metropolitan and
immigrant cultures. The current works
re-member and rejoice in this
border-crossing of material cultures at
a time of strained hospitalities and
sweeping conservatism.
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INDIA/ADTEAROA

Osmoscape: Echoes of the Osmotic Landscape, work in progress.
Mixed media installation, variable dimensions. Supported by Khoj

International Artist Organization and India Foundation for the Arts.

Osmoscape explores an experimental open source archive of environmental
data and attempts to bridge the gaps therein through visualisation and an
interactive sonic experience to help reconnect with our depleting resource:
water. The work collates 50 water related datasets and graphs from around the
planet into a graphical notation score that can be navigated through a web
application. The scorebook traces the deep interarticulation of water with our
ecologies, its nomadology, the power dynamics around it, as well as the
snowhalling impact of human interruption and corruption of its flows through
the lens of biology, chemistry, design and technology. The ongoing project
brings planetary and local perspectives to bear on the flawed patterns in our
current ecological systems design.

TURKEY / GERMANY

Interminata, 2022. Audio-visual installation, 9 minutes 28 seconds.

With Interminata, composer and conceptual artist Burak Ozdemir shines the
spot on the lost heritage of human spirituality through de-territorialising
images of water. The immersive installation questions the effects of global
commercial currents and everyday materialism on our soulful existence. The
watery environs of the work evoke immanent and mystical states of
intrauterine wholeness prior to the formation of the ego. Through
approximately 10-minute-long uninterrupted modules the audience is sent
into a trance-like state where they can touch utopia and experience the
possibilities of daydreaming.

8333000000

INDIA/SOUTH AFRICA

Pehram Des Visaal: Roving the
ands of Union, 2022.
Mix media installation, variahle dimensions.

In a time that is torn with the calls of war, the artist
conjures moments of syncretic energy, articulated
across a visual installation and a musical
collaboration. The work stages a conversation between
two mystic poets separated by space and time, the
Turkish Yunus Emre and the Indian Kahir Saheh. Their
imaginary conversation unfolds across a painted
cloth scroll that forms a fluid ground upon which their
two hoats row. Twilight langquage that draws on the
idea of the liminal, is an old friend of mediaeval poets
from Turkey and India. It represents a bridge between
the Sufi and the Bhakti movements that were
dynamically moving across the Eurasian plains.
‘Yunus Emre and Kabir built a similar poetic repertoire
and used near-identical metaphors and motifs—the
pearl divers, the dust, clay, the sea—to speak of worlds
separated by three centuries. In their poetry one finds
meaning encoded in the skin of words, allowing space
for a complex co-habitation of ideas and differences.

86506600000

KAZAKHSTAN / GERMANY
Transoxiana Dreams, 2011. HD video, 23 minutes.

Al Realism. Oantar, 2022. Nine prints on paper, 40 cm x 40 cm.
Supported by American-Eurasian Art Advisors

The film Transoxiana Dreams is a mythological account staged across the vast
reaches of Menlibayeva's native Kazakhstan, ravaged by b0 years of Soviet
occupation. Itleads the audience through the brutally transformed landscape of
the Aral Sea where its indigenous people live in the Aralkum, what was once a
thriving region, now turned into a desert entirely devoid of water by radical
Soviet irrigation policies. The nine frames of Al Realism. Oantar use Al and the
data available on the internet to reconstruct the 2022 Kazakh unrest or the
January tragedy, as a countermeasure to the information warfare, fake news
and conspiracy theories circulated by the secret police.
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NETHERLANDS

94 Million Years of Collectivism, 2022. Video, 13 minutes 40 seconds.

Supported by the Mondriaan Foundation, Amsterdam, The Netherlands.

94 Million Years of Collectivism is a newly commissioned video work hy artist
Jonas Staal, that explores the geological period from 635 to 541 million years ago
known as the “Ediacaran.” For 94 million years, complex organisms co-existed in
the Ediacaran ecosystem, but without any predatory relationships between
them. The Ediacaran is essentially a “collectivist” ecology, in which resources
were shared, not extracted. In Staal's view, the reality of the Ediacaran
fundamentally challenges the Neo-Darwinian narrative that capitalist
predation forms the primal evolutionary drive. What we need instead is a
“proletgeology™ a study of earth-memories of other-than-human proletarian
and collectivist life-forms and ecosystems.

The field of Proletgeology is founded by proletgeologist Vincent W.J. van Gerven Oei and
paleoartist Jonas Staal.
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IRAN / GERMANY

Only birds who fly the highest, can shatter the windows, 2022.
Site-specific stained glass windows, variable dimensions.

Garden of Eden Moving: A Petrified Tribe, 2018.
Audio-visual installation, variable dimension.

Only birds who fly the highest, can
shatter the windows is a series of stained
glass windows inspired by the
ecclesiastical windows that serve a
narratorial function. Like the chosen site
of intervention ie, the windows, the
borders of Global North exhibit selective
permeability allowing the free flow of
fuels, goods and services that hoost its
economy while debarring bodies made
precarious through its unthinking
actions. The current work offers a
representational leg up to the vulnerable
by drawing analogies to migratory and
other critically endangered birds that are
known to have the highest flights. Garden
of Eden Moving: A Petrified Tribe looks at
events in modern history in relation to the
Bachtiaris tribe, and how its nomadic
culture and way of life dramatically
changed when the Iranian state elected to
contain them within the boundaries of
Shooshtar-e Noe-an industrial township
that cameupas areplacement for Cubaas
the sugar supplier to the USA. The
establishment of this town was part of the
Shah of Iran, Mohammad Reza Pahlavis's
modernisation reforms of 1963, marketed
as ‘the White Revolution. In the last
decades, the sugar factory has heen
leaking toxic waste, with the result that
one of Iran's primary wetlands, now
resembles a wasteland. Desertification,
extinction of species, and more frequent
sandstorms are among the consequences.

PALESTINE / UK

The channel to a neighbour I have not yet met, 2022.
Sound installation with holographic fan, candles, fabric, 20 minutes.

In 1267, the procession of the prophet Moses began to be celebrated in an area
near the lowest point on earth called Khan-al-Ahmar, with an eerie resemblance
to the planet Mars. In 1920, the British Mandate of Palestine determined that the
festival was persistently pushing spirits communally and incubating protests
against incoming Zionist settler colonialism, and decided to put a stop to it.
Decades later, DJ Sama Abdulhadi took to the location as a site for celebration
and filmed herself with the support of the Palestinian Authority doing a techno
DJ-set. Once again, and for the 3rd or 4th time in a century, a kind of revolution
asserting the importance of the location erupted. Subsecuently, The channel to
aneighbour I have not yet met imagines the future of visitations to the shrine.
The artist locates sound as a productive means of refusal in the rupture hetween
now/then, living/deceased, from here/not from here. Visitors may feel welcome to
light candles, as is tradition, and to listen to the sound that accompanies the work.

80666000

NEPAL/ INDIA

stealing earth, 2018 - ongoing.
Installation comprising video, digital photographs, digital collage,
ink on cotton paper, mixed media, variable dimensions.

Chitwan National Park, the first protected area in Nepal, was established in 1973
after having been a popular destination for hunting and trade amongst Nepal's
royalty and the British colonists. For its indigenous residents, the Bote, Majhi,
Musahar, Tharu, Kumal and Chepang, the forest is home. stealing earth brings
together works that address how the rhetoric of conservation is used to encloseland,
forest and water for the wealthy and powerful, while disenfranchising communities
that have shared a symbiotic relationship with these ecologies for centuries. The
series of composites, we exist, regards children from indigenous communities and
their connection with land and water. Born to army personnel who have abandoned
them, these children cannot acquire citizenship certificates as the 2015 constitution
still discriminates against single mothers and renders them stateless without the
acknowledgement of paternity. camouflage speaks to the militarization of the
protected areas and its ongoing expansion, drawing parallels with Mikania
micrantha, a tropical plant native to the South and Central Americas, that has been
gradually smothering the park since the 1390's.

86608000

BULGARIA

Up and Through, 2020. Video, 10 minutes.

Supported by the Arts and Culture Division of the Federal Chancellery of Austria.

Up And Through invents an afterlife for a ruinous hotel located on the
Bulgarian Black Sea Coast, by employing it as a staging ground for ordinary and
extraordinary performances from contemporary Bulgaria. The film opens with a
bucket filled with sea water being drawn up a steep cliff, mimicking the motions
of the elevator that was supposed to bring down guests to the sea from the
never-finished hotel at the edge of Balgarevo village. Falling inside Natura 2000
— a network of core breeding and nesting grounds to ensure the long-term
survival of Europe's most threatened species and habitats — the project was
abandoned in the wake of the financial crash of 2008. The film presents scenes
that would be familiar in a hotel yet are somehow rendered uncanny by the
isolated setting. Towards the end of the video the bucket is emptied out; the water
thunders down a drain pipe into a yawning, overgrown pit which once was to
become a swimming pool. A string quartet plays a dirge for the failed enterprise
as the Sisyphean circle completes itself.

Anoded

86886600688 °°°

BOUBA TOURE FRANCE / MALI RAPHAEL GRISEY GERMANY

Somankidi Coura, 13977-2015.
Five prints with photographs by Bouba Touré, 70 cm x 110 cm each.

Xaraasi Xanne [Crossing Voices) 2022.
A film by Raphael Grisey and Bouba Touré, 123 minutes.

Traana-Temporary Migrant, 2017.
A film by Raphaél Grisey, Kaddu Yaraax & Bouba Touré, 26 minutes.

Sowing Somankidi Coura, a Generative Archive is a long-term research
endeavour by Raphaél Grisey and Bouba Touré around the permacultures and
archives of Somankidi Coura — a self-organised cooperative founded in Mali in
1977 by a group of former African migrant workers and activists living in France
in the aftermath of the Sahel drought of 1973, Through a practice of filmmaking
and collective care, Sowing Somankidi Coura engages in the articulation of
narratives of empowerment and peasant alliances. Deploying diverse modes of
image circulation, the work is aimed at resisting forces of erosion,
determination, national migration management policies, and the patenting
proclivities of (neojcolonial agro-industries.
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TURKEY

In the Hour of Terra, 2022. Installation with bronze,
clay, gold and dirt, variable dimensions.

LIBER I, Volume V, 2021. Gold gilded press on linen
book cloth with hirch frame, 35 cm x 49 cm each.

LIBER I invites the viewer to
speculate on a psychological and
mythological creation tale hy
deciphering the occult symbols laid
across three hook covers with
missing interiors. The installation
titled In the Hour of Terra is
composed of clay tablets that
safekeep dreams of the earth. Each
piece contains natural symbols of
transformation found in various
cosmologies. Through the act of
witnessing, acknowledging and
internalising such images of
metamorphosis, the work invites
meditation on creative death, where
an end of something could bring
forth another. Half-buried in dust on
the floor are glittering pieces of
bronze imitating classical asaroton
(Greek for unswept floor) mosaics
depicting traces of banquets,
conceived with the intention of
rekindling the plenitude of the
hearth. In both these works, the
artist tries to draw attention to the
constant cycle of creation and
destruction, where pieces fired from
the earth are ceremonially returned
to it, paving the ground for more
imaginative symbols to come.

863680

INDIA

Begumpura — A Place Without Sorrow, 2022.
Installation with drawings, variable dimensions.

The 15th century leather-working saint, Ravidas strikes a powerful
hegemony-defying image in India. The reformist mystic is credited with the
vibrant vision of a polity founded on egality, called Begumpura (literally the city
without sorrow). Conceived as a utopia without hierarchies, taxes, and
surveillance, Begumpura would allow free mohility and full freedom to nurture
one's desires. Reclaiming the socially ordained medium of the saint, i.e. animal
hide, Prasad started listening out for the resonances of Begumpura in the
contemporary. As the goatskin dries and becomes taut, it is ahle to take on new
vibrations that can ripple through oceans, forests, animals, cities, tools,
humans, machines, and plants. Begumpura reveals nature to be this lively
medley of myriad agents — chemical, biological, and technological.

606050060000

SPAIN / EGYPT

El Fellah Ando Fes [The Peasant Has A Hoe), 2013.
Ink and graphite on paper, 24 cm x 33 cm.

El Fellah Ando Fes (The Peasant Has A Hoe) explores the transformation of
contemporary peasantry in Jordan. What we see is a calligraphic exercise that
portrays the precaritisation of small farmers. Within the context of public
schooling, calligraphy and grammar occupies a big place in the curriculum.
Carrying out tasks of an idealised nature such as using a hoe, sleeping under
the shade of a tree, or going for a ride on his horse, the fiqure of the small farmer
or peasant is often used as an archetype for syntax exercises. The protagonist of
this text negotiates a series of shifts from the privatisation of water to the
introduction of open market policies that have led to the disruption of
traditional farming practices. Consequently, the farmer is no longer able to ‘eat
roast dove', ‘get his daughter married' or ‘build his house'.

868680088000

TIBET/INDIA

Drapchi Elegy, 2017. Single-channel video with sound,
16 minutes 44 seconds.

Supported by Contour Biennale,
the Gujral Foundation, and Argos Centre of Art and Media.

Drapchi Elegy weaves together vignettes from the everyday life of Namdol
Lhamo, an anonymous exile living in Brussels who happens to be one of the
famous Singing Nuns of Drapchi, a group of 14 nuns imprisoned in Tibet in the
early 1990s for peacefully demonstrating against Chinese rule. Namdol Lhamo's
sentence, along with that of her companions, was further increased when they
were discovered to be secretly recording protest songs in Drapchi Prison and
smuggling the tapes to the outside world. She spent a total of 12 years in prison.
The video is shown in conjunction with: four banners depicting the Tibetan
lyrics of one of the songs from Drapchi Prison, along with their translations in
English and Turkish; photographs of Drapchi prison; the court order sentencing
the 14 nuns to additional prison terms.

6606800

INDIA

Splittings and Re-couplings (Propositions for the tactile), 2022.
Series of 50 soft sculptures, variable dimensions.

Love, Labor, Loss (Some Metaphors for Blood and Honey), 2022.
Velvet fabric, polyester filler, iron armature, variahle dimensions.

Splittings and Re-couplings brings together fragments of forms and images
from across a range of cultures and categorisations: hotanical / zoological
repertoires, verhal and mathematical lanquages in calligraphic or pictograph-
ic traditions, ancient and modern agrarian and maritime traditions of knots
and equipment, as well as architectural elements, tools and other prosthetics
from craft traditions of sewing, weaving and hand carving. From cross-tempo-
ral accumulations, the works monumentalize a moment in the present where
we can still witness the saturations and tensions of culture with nature; the
heterogeneities and robustness of seasons and places, rich aromas and
flavours of roses and mushrooms, together with our maniacal desires to
hamess, possess; our homogenising tendencies to order and other. By
foregrounding soft sculptural formations and the coarseness of the handmade,
the works attempt to re-orient the body’s relationality with the world of
languages. Mixing and merging disparate signs, the works attempt a retake on
the ancient logographs and forgotten forms of writing, amalgamated into an
ASMR mode of communication. The fragments propose notes on disabling
categorisations - to enable metaphors towards the tactile, the sensual as
possible modes of communication.
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TURKEY / AUSTRIA

Despina, 2021. HD video with @ sound channels, 11 minutes.

Set between dream, reality, and future, the film is about a journey of a young
girl who has survived a nuclear catastrophe and its social and environmental
impact. The use of different cameras in the film breed varying image qualities
in a coded reference to the multiple temporalities that describe the work,
causing the narrative to collapse. The moving images are accompanied by a
glitchy, melodramatic soundscape, and distorted siren-like cries of the young
girl who mourns her future. Despina is part of an artistic research project
based in Sinop — the site of the historical fortress prison where dozens of
thinkers, poets, and writers were imprisoned for the ‘crime of thinking’ as well
as the contested nuclear power plant.
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INDIA

Bread, Circuses & I, 2022. Mixed-media installation, variahle dimensions.

‘Panem et circuses’ refers to the Roman practice of providing free wheat to
Roman citizens as well as the spectacular games and other forms of
entertainment used as a strateqy for prolonging the empire. Appropriating this
anodyne logic to critique the neo-liberal regimes and the media economies that
sustain them, Thukral & Tagra explore the potentialities of the internet as well
as modes of sociality such as gaming and hreaking bread together, hinting at
paradigm shifts that are quietly underway. At this intersection of old and new
economies, the artists offer an opportunity to rest and reconfigure the status
quo through a playful contest of tongue twisting verbal Kabaddi. The contest
form as well as the bread metaphor, additionally echo the recent farmers’
protests in India against neo-liberalisation of the agrarian economy glimpsed
at in the accompanying videos.
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HAITI/ SWITZERLAND / FINLAND
Karakia — The Resetting Ceremony, 2015. Video, 5 minutes 20 seconds.

Mother Throat, 2017-19. Video, 10 minutes 30 seconds.

Supported by the Arts Promotion Centre Finland. In 2015, Sasha Huber
travelled to the Agassiz Glacier on the South Island of Aotearoa,
the ancestral Maori name for New Zealand.

In 2015, Sasha Huber travelled to the Agassiz Glacier on the South Island of
Aotearoa, the ancestral Maori name for New Zealand. The artist organised a
resetting ceremony there, with a karakia (incantation) offered by Jeff Mahuika, a
Maori greenstone carver. This incantation served to symbholically unname the
glacier and free it from its association with the glaciologist Louis Agassiz and the
racist views he advanced. Subsecuently, the artist travelled to Algoncuin First
Nation and endeavoured to symbolically unname Lac Agassiz (Lake Agassiz)
located about 350 km northwest from Montreal, Quebec. She did so in
collaboration with 5illa, an Inuit throat-singing duo based in Ottawa, featuring
Charlotte Oamaniq and Cynthia Pitsiulak. Based on the Inuktitut word Sila,
meaning air, climate, or breath, their name speaks to all that connects us to the
natural environment. Performing a selection of traditional and contemporary
throat songs, they collectively sought to reclaim the site from its legacies of
colonialism and racism. The works are a part of her ongoing De-mounting Louis
Agassiz Campaign started in conjunction with Hans Fassler.

30666006

GREECE /UK
Children of Unquiet, 2014. HD video with stereo sound, 15 minutes 37seconds.

Supported by Radio Papesse, Villa Romana Florence and Arts Council England

In the film Children of Uncuiet, the artist Mikhail Karikis orchestrates a
children'’s ‘take over’ of an uninhabited workers' village in Italy centring on the
children's aural and physical interventions. The work features forty-five
children who are growing up around a deserted industrial village, which was
abandoned by their parents after the complete automation of the local
geothermal power plant where they all used to work. The site is in the Devil's
Valley in Tuscany, known for inspiring the hellish descriptions of Dante's
Inferno and for being the place where the first sustainable energy power plant in
the world was built. Sites like this offer an encounter with the gigantic forces
operating inside our planet, revealing an immensity which is indifferent to the
temporal dynamics of economics and capitalist demands for quick profit. The
children’s speculative and playful interventions and their concert with their
natural and industrial surroundings generate the opportunity for individual
and communal expression, challenging narratives of a failed human project
and evoking different possible, desired or imagined futures.
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DENiZ (ISTER UK /TURKEY BURCU YAGCIOGLU TURKEY

Homo Scylla, 2022. Five-channel video collages, loop.

Yagcioglu and Uster speculate on the evolution of Homo-Sapiens into Homo-Scylla
through symbiogenesis with certain bacteria. ‘Scylla’ which means ‘'modified’ in
ancient Greek, also denotes a monster in Greek mythology. Taking the evolutionary
theories of biologist Lynn Margulis as their point of departure, the duo will
deconstruct human-heing’ — the biological image of sovereignty — literally down
to its micro-components. By examining the behaviour, social coordination and
cooperation amongst bacteria, they fashion new narratives of symbiogenesis, in
which humans and bacteria metaholise each other to form hybrid organisms
entangled with their landscape. Homo Scylla reviews our anthropocentric
colonisings, gesturing towards a paradigm of multimodal and mutualistic growth.

60600

TURKEY

A few words to drones, 2022. Digital print, variahle dimensions.

Into the Wind, 2022. Audio recording of performance, 21 minutes.

Into the Wind is a layered audio recording composed of field recordings from a
device held between two bodies, found radio/television narratives of resistance
movements, notes from a digital theremin tracing drone footage of situations
when the wrong person was killed, a whispered response in the form of a fairy
tale composed by the artist, and wind recordings from multiple locations. The
work actively imagines a kinship through listening/eavesdropping—a way of
being together, remembering together, feeling together that is unavailable to
other formats. A few words to drones is a sentence addressed to the imagined
and real drones that surveil. This sentence installed in the public space, is meant
to function as a warning, an chservation, and a fact. Printed on found material that
provides shade and protection against the elements and which already existed in
the context of Mardin, the work presents two sides: serving the function of providing
shade for those looking up and speaking to those looking down.

86800

Dedication, 2021. Single-channel
video installation, 1 minute 20 seconds.

Dedication is a paean dedicated to the
symbiotic relationship between root
systems of plants and fungi, evidently
an underacknowledged basis of life for
us too. They form social, cooperatively
functioning systems that communicate
with each other underground across
kingdoms. Like superorganisms, they
exchange nutrients and water, or warm
each other of pests, communicating
vitality and vulnerability in a
communal exchange. This traditional
knowledge of networks and
interdependencies governing natural
systems, now scientifically proven,
was forgotten with humanism, the
Enlightenment and subsequent
industrialisation, when humans began
to exploit nature as the “crown of
creation”. Communal exchange and
mutual care inherent in the symbiotic
mechanisms of the plant kingdom, could
also illuminate alternative models
for human societies. Our systems
designed for egoism and isolation are
metaphorically contrasted with naturally
existing mutualist modalities. As a part of
nature, humanity gains a potential for
resistance,adaptation and regeneration.
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Oikos, 2022. Intervention with
30 stools made from repurposed
MDF wood, papier-macheé,

and flower seeds,

32 cm x 32 cm x 45 cm each.

Titled Oikos, the Ancient Greek word
for home, the stools are there to host,
move, bring together, wear off and
finally to metamorphose. They
open themselves up with an

always existing feeling of
dispossession  despite their
modestly accommodating form.

Exploring the endless ways the
future can be reimagined through
the interaction of human and object,
Oikos aims to remind us of the
ancient perception of ownership as
the responsibility to circulate, rather
than the selfish claim of stable
property. The work revolves around
the notions of ‘the guest’ and ‘the
host' as well as their distribution
across human / nature divide that
capitalism constantly tries to govern
with nature being the resource and
human, the extracting supreme
power. A direct intervention into the
support and sustainahility structures
of the bhiennial, Oikos invites a
discussion on alternative ways to give,
receive and reciprocate against the
background of economic precarity.
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DENMARK

Allotria, Mardin #1, 2022.
Print on fabric, variable dimensions.

KPBENHAVN H, 2007-08. Documentation of a project by
Adam Kraft and EB Itso, 18 minutes.

The focal point of this work is the
area Den Sorte Firkant (The Black
square] in Nprrebro, Copenhagen
and the traces left by the BZ
(occupiers] movement from the
1980s. With the dream of a freer life,
the right to self-determination and
the need to find cheap housing,
young BZs occupied several houses
in the area, known as Little Feather,
Snow White, Bazooka and Allotria,
among others. Most spectacular
was the escape of Allotria in
Korsgade, where a group of BZs
secretly fled the house through a
tunnel they had dug under the
street, while about 1000 officers
prepared a clearing of the house. At
the house, the BZs had hung a
banner with the words: We decide
for ourselves when we want to fight.
The present iteration marks a
symbolic return to this moment in
time. The film KPBENHAVN H.
documents a makeshift home
crafted by the artist and his
collaborator in the interstitial fold
of Copenhagen Central Station.
Working undetected in the idle
hours between the last and the first
train (2:00 — 4:00 am), it took them
almost a year to finish.

803680000

LEBANON / GERMANY

Amateurs, Stars and Extras or the Labor of Love, 2018.
Digital video, 24 minutes 26 seconds.

Amateurs, Stars and Extras or The Labor of Love looks at the invisible work of
care through a mix of situations linked to household labour, in culturally
diverse contexts. The video presents different groups of people discussing their
working conditions: from the domestic workers’ syndicate in Mexico City, to a
migrant worker from Beirut. The footage straddles the hlurred line between
staging and hehind-the-scenes conversations to ohserve the dark side of the
pillar that sustains the capitalist economy: the devalued and underpaid
domestic work, mainly performed by women. Amateurs, Stars and Extras or
The Lahor of Love is a layered film where the set of filmmaking hecomes an open
space for thinking and generating politics, leisure and resistance, What is work?
How can we resist it? In a continuous dialectic hetween work as representation
and the representation of work and its exploitations, the film has an optimistic
take on collectivities and collective political projects.

TURKEY

Shaped by Water, 2022. Mixed media installation, variable dimensions.

Shaped by Water is composed of styrofoam pieces salvaged from desolate
heaches and caves along the Marmara and Black Sea coasts, accessed hy a row
hoat. Their size, density, colours, and physical condition yield vital clues about
their journey, from production to discard. For instance their colours and
thickness are revealing of their lineages as construction material, shipping
crates used in the fishing industry, or as food packaging, just as the pockmarks
on their surface suggest futile predations by seagulls. Greeting their ohsolete
buoyancy with a child's sense of wonder, is the artist's way of practicing what
the American philosopher Donna Haraway calls ‘living with the trouble’ and of
generating an economy of waste. In a post-modernist move, the work expands its
authorship through an ostension of extra-artistic agencies from cascading
forces of water, to the metal oxides found in certain rocks that impart specific
colours to the styrofoam, to the corrosive effects of bird droppings.

86500600

TURKEY
Ciglik 2 (Scream 2), 2020. Animatronic sculpture, 111 cm x 44 cm x 67 cm.

Supported by Bozlu Art Project Collection.

Server Demirtag's animatronic
sculpture portrays a screaming
woman, wrinkled with age. The
work recalls the science-fiction
author, Ursula Le Guin's upholding
of the crone as an exemplar of the
human race. Having liberated
herself from reproductive / social
obligations, and armed with
unique experiences and wisdom,
the crone signified to Le Guin an
ideal spokesperson for humanity.
The visceral scream also evokes
the Korean American artist
Johanna Hedva's articulations of
pain as well as the disassociation
it causes from the body in their
‘sick woman theory'. Hedva finds
mystical and socialist potentials
in pain through her analysis of
experiences of female mystics.
Occupying a sacred cove
composed of some of the oldest
rocks in Mardin, the screaming
woman gestures towards all of
these potentials.
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TURKEY

Inci Aglayan Kadin

(Woman Crying Tears of Pearl), 2020

Soft sculpture, 52.5 cm x 33 cm

Sakalli Kadin

Bearded Woman), 2020.

Soft sculpture, 55x 42 cm

Masai Kadini (Maasai Woman),

2020. Soft sculture,185 x 36 cm

Topuzlu Kadin (Woman with Hair in a Bun),
2020. Soft sculpture, 42.5 cm x 34 cm
Kurdeleli Kiz (Girl with Ribhons), 2020.

Soft sculpture, 110 cm x 32 cm

Dért Bakisli Kadin (Woman with Four Gazes),
2020. Soft sculpture, 60 cm x 33 cm

The presentation is a shrine to the loving
memory of Selma Glirhiiz whose friendship
continues to nurture us. The series of masks
portray women who, according to the artist,
shared a special interest in, and longing for
nature, and whose beliefs in freedom were
essential to them. The mask denotes an
empowering tool of animation, communion,
disguise and seduction, reserving a
prominent place in the feminist arsenal. Its
gift of anonymity can be wondrously
liberating, connoting for some the only
means for entering their true selves. In the
context of theatre and rituals, the mask also
symbolises ‘€kstasis’ allowing one to step
out of the self, however temporarily, and put
on selves that are others. Hair is another
powerful medium appropriated by the
artist. She especially marvelled at the way
the African women braided and tied up their
hair in different styles. Hair has interested
her since she was a child and she used it
liberally as a material in her practice. In the
present body of work, hair and eyelashes
are used to individualise the masks.

86380

TURKEY

Safety Net (Safety Net for Women) / Gitvenlik Af1
(Kadinlar icin Gitvenlik Agn), 2017-2020.
Installation with hair, variable dimensions.

Shot / Giille-ler, 2017- 2020. Installation with hair, variahle dimensions.

Safety Net (Safety Net for Women) was created over a three year period of the
Kurdish artist's stay in Diyarbalar political prison where irwen collected hair
from her female friends and braided them into ropes. The ropes were then woven
into a net that was used for casting a safety girdle secured with feminist crafting
technicques, gynosociality, ecosophy and resilience. Shot was similarly crafted
from the hair of imprisoned women during the hunger strike that started in
Diyarhalar Prison and spread to prisons all across Turkey. Both these works
transform parts of the body through collective effort into a symbolic shield
against oppression.
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IRAQ/USA

RETURN, 2004. Video, 20 minutes.

Letter to an Encyclopedic Museum
Curator, 2020 - ongoing. Video-letter,
10 minutes 43 seconds.

RETURN documents the events from
2006 when the artist attempted for the
first time in 25 years to import Iraqi
dates to the US. Despite the cessation of
UN sanctions, no Products of Iraq were
available there. His storefront became a
place where the Iraqi refugee crisis was
disseminated through the dates’
tumultuous journey. After the shipment
spoiled in Syrtia, 10 boxes were airlifted
to NYC. The parcel underwent inspection
by Homeland Security and finally
reached the store, where customers
flocked, eager to taste the fruit that had
interrogated and scandalised
government agencies from Baghdad to
New York. A fruit that asked questions.
Letter to an Encyclopedic Museum
Curator is drafted against the context of
the 7000+ archeological artefacts looted
from the National Museum of Iraq
during the 2003 US invasion as well as
the archaeological sites subsequently
destroyed by ISIS in 2015. Acknowledg-
ing the continued history of displace-
ment in Iraq, the letter offers a ransom
that makes these loots ‘reappear’ in a
bid towards restitution.

PAKISTAN

Samandari Ehsaasat (Ocenaic Feelings) 1- 4, 2021-22.
Four channel audio installation with prints, different durations.

Samandari Ehsaasat (Oceanic Feelings) is an audio research project moving
through the aquatic landscapes of coastal Sindh and Balochistan where the
sonic and the sacred come together at sea. The sounds encountered here emerge
from spaces with long, rich histories of oceanic exchange and connection,
spaces now devastated by development, militarism and the Pakistani state's
infrastructural nationalism. The term ‘oceanic feelings’ refers to the affective
experience of religious or spiritual rapture: a moment of ego-death, the
dissolution of one own's houndaries into an aquatic, infinite unity. From field
recordings at protests and occult rituals by the heach, to folklore and
anti-colonial epics, the sounds in this series threaten and entice with those
same oceanic undoings, ecstatic border-crossings and boundary-hreakings;
sacred ruptures that intervene upon, unravel and transgress Pakistan's shored
up sonic hegemonies.



